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were intelligent enough to purge their medium. Though
occupied with problems of guilt and sin, they eliminated
romantic traces from their technique, they permitted no
luxuriance, vagueness, inflation, or verbosity; their sentiment
is never false. To jot down nostalgic dreams, to flaunt a
private damnation, a Delphic obscurity, will no more make a
Rimbaud than an arrangement of dots will produce a Seurat.
What must remain supreme in Rimbaud is the fusion of
romantic imagination, militant thought and verbal mastery
into, in his best passages, a precision of inspiration,
C'est le repos eclaire, ni n'evre, ni longueur, sur le lit ou sur le pre.
G'est Pami ni ardent ni faible.   L'arai,
G'est Paimee ni tourmentante ni tourmentee.   L'aimee.
L'air et le monde point cherches.   La Tie.
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